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Abstract 
 
This project emanates from two main observations: first of all, between 1920 and 1950, a 
series of French authors (Cendrars, Celine, Morand, Drieu La Rochelle, Genet) wrote novels 
in which the characters seem to be animated by the desire to reject the Establishment and the 
comfort of tradition, and strive to liberate themselves from the social norms and alienating 
bourgeois environment ? prisons and mental hospitals are present in most of these texts. 
These authors have not been studied as such until now, but the corpus makes sense as the 
need to ‘flee forward’ drives the main characters in these novels. While these texts are often 
described as pessimistic, I will point out the fact that the movement of escape ? both 
thematically and stylistically ? is much more a surge of liberty, which doesn?t exclude violence 
nor amorality. This ?need to flee? affects the subject himself who ceases to be stable and 
unified, and becomes mobile, diverse and undefined. The literary critic has written a lot about 
the escape into imagination in this period of time, but no one has yet brought to light the 
?concrete? need to flee. Secondly, it is significant that in the 1970?s, ?postmodern? writers 
such as Deleuze, Foucault, Derrida, Kristeva or even Barthes take a particular interest in these 
problems of the reassessment of norms, deconstruction of the subject, ?line of flight?, 
?abjection?, and so on. It is thus via these philosophical concepts that I will approach the 
chosen texts. Moreover, while these issues seem to have faded from French literature after 
the Second World War, I would like to analyze the impact of these problems on the 
?francophone? and especially Luxemburgish literature, with a particular focus on Jean 
Portante, whose motto is ?Je pense donc je fuis?. 
 


